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At the end of the 1930s a talented and original writer, Karl Ristikivi (1912—
1977), came into the Estonian literature. In his first novel “Fire and Iron” (1938)
the traditionally realistic treatment of time and the chronological development of
events can be attested. In his third novel “The Garden” (1942) the author under the
influence of the event fatal to the Estonian state and people, goes deep into the
internal time of the hero, finds genuine values in the inner world of the man, in
the realm of intellectual searches and ethics. Escapist conduct and nostalgic admiration
of the past characterize the hero now. Substantial changes also take place in the
author’s literary point of view.

In the present paper I would like to deal with some characteristic
features of FEstonian literature in the 1930s, and with the influence
that the outbreak of the Second World War and the events that took
place at the beginning of the War, had exerted on the literary pro-
duction of Karl Ristikivi (1912—1977), who was at that time a young
beginner, but who soon attained a leading position as a prose writer
and poet.

By that time the Estonian national culture had attained its maturity.
The people who had freed itself from centuries-long oppression by the
foreign powers, had started, in 1918, to found, despite all the difficulties,
its own state, culture, a new life altogether. Literature had reached the
level and extent unknown before, it was permeated with optimism and
was in full swing, indeed.

In the literature of the period of the Estonian Republic we do not
see such drastic decline of spirits or a revision of previous values char-
acteristic of the Western European literature between the two wars, with
all the demoralizing influence of the massacres af the First World
War on the generation that had taken part in that War.

In our society, events of entirely different kind were taking place —
namely the War of Independence, which gave the Estonians strength and
durability, since they were fighting for their liberty, their national
independence — in short, for the ideals the people had dreamt of for
centuries. All this does not mean that critical attitudes were altogether
absent from the Estonian literature of that period, but these critical

* This paper was presented on the 12th International Conference on Baltic Studies
held in Stockholm, June 10—13, 1993, under the title “The Baltic Countries 1917—
1940". _ ‘ 1
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notes were directed against social injustice, the ruling powers and human
vices — the writers of the period tried to defend the suffering man
tormented by poverty. However, we can say that we do not perceive
deep pessimism- or actual doubt in the primary values of life, we do
not meet with the moods of weariness of life (faedium wvitae) or of
“radical metaphysical disappointment.”!

It was just into such an atmosphere of intellectual rise that K. Risti-
kivi came when he appeared in Estonian literature in 1938. He belonged
to the generation greatly influenced by the literary group of Arbujad
(The Soothsayers), who defended intellectualism against naturalistic
moods; they evaluated personality. Ristikivi’s works are imbued with
the same ideals — a belief in man in his own right, in moral values
and a meaningful sense of living. Even in the conditions of international
tension of the late 1930s Arbujad did not forsake human ideals.

In 1939, poet Heiti Talvik, one of the spiritual leaders of Arbujad,
wrote as follows: ;

Give the last morsel of your last piece of bread

to your enemy /.../,

and take with a smile the heavy burden

from your neighbour’s shoulders.?

Here the poet calls upon unconditionally doing one’'s moral duty,
upon a seli-denying serving a fellow-man. And it was an evil irony
of history that just this poet, the one who had professed such ideals,
was arrested in 1945 by Soviet occupants and deported to Siberia, where
he perished in 1947.

When the Second World War broke out, K. Ristikivi was a 27-year
old student of Tartu University. Estonia was living under the first
Russian occupation, when mass deportations and executions took place.
Then the German occupation followed. By that time K. Ristikivi had
had his successful debut with his first novel “Fire and Iron”, which
was published in 1938, and where the author described the life of
industrial workers in Tallinn from the end of the previous century up
to the 1930s.

In the complicated and difficult social conditions of the occupations
Ristikivi published two more novels with two-year intervals, which
depicted the same period. One of these two was “The Abode of a Just
Man” (1940). This heading has different meanings, among them also an
ironical one. The first edition of this book, however, had the heading “In
a Strange House”, because the representatives of the new, Soviet power
in the publishing house did not like the novel to have a title that re-
minded of the Bible. His next novel was “The Garden” (1942), dealing
with the forming of the Estonian intellectuals. These three novels
constitute the so-called Tallinn trilogy.

The social convulsions and the tragical events of the period were
not yet reflected in these novels directly, but the indirect implications
are indisputable. This is particularly true of the novel “The Garden”.

As to the general aspect of these three novels, we have here to do with
a traditional realistic family and development novels (Entwicklungs-
roman), but owing to some new motifs, a deep psychological re-
presentation of the characters and a philosophical treatment of life,
these novels were innovatory enough in Estonian literature of those
days. The writer’s general outlook was influenced by the national spirit
as well as by the spirit of humanistic ideals of old Europe. The strong
sense of reality coexists with the elevated, idealized depicting of man.

! Oras, A. Eesti luule vaimsusest. — Tulimuld, 1956, 4, 132; in a newly-published
anthology: Artikleid eestluse ajaloost. — «Loomingu» raamatukogu, 1988, 25/26, 102.
2 Talvik, H. Luuletused. Tallinn, 1988, 132.
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Now to the more concrete motifs of the novel in which the influence
of the period is most clearly reflected.

The main character of “The Garden”, the orphan son of a village
schoolmaster, later a teacher of ancient languages, a sensitive idealist,
reacts to the distressing conditions of his time with a kind of exile —
namely, he creates a new and better world in his mind, an ideal world
which exists only in his imagination. This world is ancient Greece, a
sunny and idealized Fairyland, a harmonious and happy state of
mankind in the bosom of nature, the land “where joy and beauty accom-
panied people from the cradle to the banks of Lethe.”? Arcadia becomes
his spiritual, his real homeland, whereas his actual native country was
tormented and cheerless.

Here we can draw the first conclusion: the nostalgic craving of the
character for the past times acts as an idealistic reaction to thé distress-
ing conditions of his contemporary life. In addition to the existing
reality the man creates another, alternative reality in his imagination,
which, for him, is as real as the physical reality. Still, the author’s
strong sense of reality counterbalancés the hero’s idealistic striving
for the heights: many a time does the author smile benevolently or
sadly while following his hero’s dreams.

Second. In the first two novels of the trilogy the characters’ dreams
are directed to the future — the main character of the “Fire and Iron™,
who has come from a village and has settled down to work at a factory
in Tallinn, dreams of founding a real, patriarchal home in the country.
The main character of “The Abode of a Just Man”, the poor orphan
Jakob Kadarik also dreams of future riches. In “The Garden”, on the
contrary, the ideals and values are no longer sought for the future, they
are found in the past of mankind.

K. Ristikivi depicts the path of life of his characters as a circle.
At the end they come to the beginning again, to where they, full of
expectations, once started. Such principle of composition accentuates
the meaning of human life. New generations begin their life-struggle
from the beginning, new beginnings and endings repeat themselves
again and again. The idea of mythical circuit of life, the idea of periodi-
city comes forth especially clearly in K. Ristikivi’s later historical-phil-
osophical novels. He does not adhere to the idea of evolution, he has
no faith in the future perspectives of mankind. According to him, real
values can sooner be found in the past. The nostalgic treatment of the
past in Ristikivi's works shows the fendency to bhecome ever deeper.
But already here, in Tallinn trilogy the author finds stable values either
in the homes of citizens of in the old Hanseatic town with age-long tradi-
tions, in patriarchal village life or even in the fairyland of ancient
Greece.

K. Ristikivi's estimation of the reality is rather pessimistic — nobody
of his characters fulfils his dreams. Together with his characters the
author compensates the unsuccessfulness of the outer courses of life
and the scantiness of the material side of life by placing the values
into the inner life of his characters, to the sphere of moral and mental
selves. What is important is the quality of life, the way life has been
lived. The real values do not lie in achievements, in material flourishing
of life, but in striving, in the moral journey towards one’s aim. Here
Schopenhauer’s philosophy of life finds some reflection: what you are
in your inner life is more important than what you possess or what you
have achieved.*

3 Ristikivi, K. Rohtaed. Tallinn, 1985, 26.
¢ Schopenhauer, A. Elutarkus, Tartu, 1940, 16.
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As we can see, already in these Ristikivi’s first novels there are
tendencies, though hidden yet, to turn from the horizontal description
of the outer world to the vertical axis, to the inner space of the char-
acter, to the sphere of subjective time. This turning to the cognitive
mind, to the sphere of subjectivity can be taken as third proof of
the influence of the period.

Fourthy. Again, in the model of reality in the novel “The Garden”,
we frequently come across such metaphysical categories as “reality”,
“here and now” (nunc et hoc), “space” and “time”, “timelessness”,
“eternity”, “memory”; such symbols as “man’s journey” “circuity of life”.
We also meet with the image of a train which takes us “farther and
farther from reality”s.

There are metaphysical motifs in nature descriptions, too: “The
evening light is falling as a golden rain and suddenly everything that
was real, that was here and now, is lost. Only a kind of mirage has
remained in the space and light, and time has stopped. Everything has
become eternal’ e. K

It was only recently that these metaphysical motiis in our literary
treatments have been given attention, and this thanks to the scholar
and poet Toomas Liiv7.

So the fourth conclusion is that into the model of the reality of the
novel came now a metaphysical dimension.

Fifth. The hero of “The Garden”, who during his whole life had
sought values high in the sky or in the faraway past, finds them at
last close at hand. He finds his God not in the Arcadian groves, but
in the homeland Nature. However, the experience gained in the world
does not lead him into the world of unearthly ideas — on the contrary,
he begins to seek his roots, his connexion with this place and his
people, and he comes to understand that homeland and one’s nation is
a value in itself.

The author came upon this idea of nation owing to the catastrophes
that the Estonian people had to go through during the War.

Here the transcendental dimension, the idea of God comes into the
novel, although at the beginning of the novel the main character pre-
sented himself emphatically as a God-denier.

Sixth. And finally, it can be noted that thz aspect of the universe
in the novel also changes the visual angle — we can see that the point
of view is shifting ever higher. Perceiving how distressing human lile
was in this world, how one was deprived of liberly, how everything
was based on violence, and how one had to continue living despite one’s
disappointments in everything, including world politics, the author
occasionally felt a need to take a universal standpoint, that is almost
a divine standpoint, which, being neutral and righteous, would bring
corrections into human partialily.

To sum up, we can say that the politically very tense atmosphere
of the time when the novel was written and published, has left its
marks in the novel. Siill, the obsessions of that time have not given
birth to moods of total hopelessness: the older generation of the intel-

lectuals dominates with their faith in man and God and the durability
of human values. '

The pessimistic view that the ideal world will never arrive, changes
in the author’s treatment into a positive, categorical imperative — every
man’s duty is to strive after ideals.

5 Ristikivi, K. Rohtaed, 239.
¢ Ibid., 169.
7 Liiv, T. Karl Ristikivi kirjanikuna. — Looming, 1987, 9, 1247.
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MUUTUSTEST KARL RISTIKIVI METAFUUSILISES
AJATUNNETUSES UHISKONDLIKE SUNDMUSTE MOJUL
1939—1941

Reet NEITHAL

1930. aastatel eesti kirjandusse astunud prosaist ja luuletaja Karl
Ristikivi (1912—1977) oli enne Teise maailmasdja puhkemist joudnud
avaldada Tallinna triloogia esimese romaani «Tuli ja raud» (1938).
Saabunud kecrulistes iihiskondlikes oludes valmisid Kirjanikul kaheaas-
taste intervallidega triloogia jargmised osad: «Vo6ras majas» (1940) ja
«Rohtaed» (1942). Just viimases on ajastu mdjuna jilgitavad muutused
kirjaniku metafiiisilises ajatunnetuses.

1. Fiisilise reaalsuse korvale loob tegelane alternatiivse reaalsuse,
ideaalmaa Arkaadia, mis eksisteerib tegelase unistustes. Tegelase elu-
pagulus toimib idealistliku reaktsioonina kaasaja ahistavate olude vastu.

2. Romaani reaalsusmudelis valitseb minevikuline ajatunnetus. Kui
triloogia kahes esimeses romaanis olid tegelaste unistused suunatud
tulevikku, siis «Rohtaias» otsitakse ideaale ja kolbelisi vdartusi inim-
konna minevikust. Tulevikuviljavaadetesse hakkab kirjanik suhtuma iiha
ilmsema skepsisega. Uhiskondlikes protsessides ei 'anna tooni madala-
malt korgemale astmele arenemine, vaid kordumine, miiiidiline ringkéik.

3. Vilismaailma horisontaalteljeliselt kujutamiselt poéordub kirjanik
vertikaalteljele — tegelase seesmisse ruumi, subjektiivse aja valdkonda.
Toeliselt véartuslik ei peitu saavutustes, vaid piiiidlemises, " kolbelises
teekonnas eesmirkide poole. :

4. Metafiitisilise reaalsuse olemasolule” viitavad kategoeriad, nagu
toelisus, niiiid ja siinsamas (nunc et hoc), ruum, aeg, ajatus, igavesus ja
mdlestus. Esineb kujutlus rongist, mis viib reisijaid ikka kaugemale ja
kaugemale reaalsusest vilja. (Neile metafiiiisilistele motiividele on eesti
kirjandusteaduses tdhelepanu osutanud T. Liiv).

5. Peategelane esineb romaani algul rohutatult jumalaeitajana, kuid
elades 1abi koiksusekogemust, jouab jumalaideeni.

6. Koiksusliku aspekti ilmumine romaani teisendab ka nédgemis-
rakurssi — nii monigi kord on mirgata, et vaatepunkt nihkub korgemale.
Autor, kes tajus inimelu ahistatust vabaduseta ja végivallale rajatud
maailmas ning elas {ile pettumusi maailma poliitikas, tundis aeg-ajalt
tarvet asuda koiksuslikule, n.-6. jumalikule seisukohale, mis neutraalse
ja oiglasena korrigeeriks inimlikku erapoolikust.

Sellest hoolimata, et K. Ristikivi kirjutas «Rohtaeda» erakordselt
pinevates iihiskondlikes oludes, valitseb romaanis usk inimesse ja juma-
lasse ning humaansete védartuste piisimisse. Kirjaniku elutunnetus on
kantud eetilisest ja esteetilisest maksimalismist: kui ideaalne maailm
kunagi ei saabugi, on iga inimese kohus selle poole vidhemalt piiiielda.

Ob UBMEHEHHUU META®PHU3UYECKOIO MO3HAHUSA
BPEMEHHW KAPJIA PUCTUKHUBH
noa BJAUSHUEM BTOPOM MUPOBOW BOWHDI

Pesar HEHUTXAJI

IIpozank u most Kapa Pucrukusu (1912—1977) Bouies B 3CTOHCKYIO
aureparypy B 1930-e roan. Jo BTOpoii MHPOBONH BOWHHBI OH yCIleJ H34aTb
JIHIIb N€PBBIH POMAH H3 T. H. TAJJIHHHCKOH TPHJIOrHH — «OroHb H XKeJae30»
(1938). B wu3meHuBLIelicsI B CBsI3H C BOHHOH oO6llecTBeHHOH OOCTaHOBKe
OH M3JlaJl CJeAyIollHe JBa TOMa TPHJIOTHH — «B uyxoM pome» (1940) u
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«Can» (1942). B nocienneM poMaHe oco6eHHO HarJsJHO OTPa3HJIHChH nepe-
MeHbl, KOTOpble MPOH30ULIH B MeTadl3HuecKoM IMO3HAHHH BpeMeHH TIHCa-
teasi. Ilepeuncanm ux:

1. TI'nasuoe neiictByiouiee Jauno pomaHa «Caa» cospaer Hapsaay ¢ ¢wu-
3HUYeCKHM ObITHEM aJibTePHATHBHYIO PeajibHOCTb, KOTOpas CyllecTBYeT TOJIb-
KO B €ro BOOOpaK€HHH H MeuTax.

2. T'saBHBIH repoil HUIET HPABCTBEHHble HJAeasbl H IEHHOCTH 4YeJsloBe-
yecTBa B MPONLJIOM, T. €. Yy NHCaTe/s HaNpaBJeHHOCTb TeYeHHs BpPeMeHH
u3Menusaachb. OH moTepsas Bepy B Oyayllee H X04 OOlIeCTBEHHBIX NPOIECCOB
NpeACTaBJseT He B Pa3BHTHH, a LHKJIHYHO, B MOBTOPEHHH.

3. Ilucartenp MeusieT onucaHHe BHEIIHErO MHpa C TOPHU30OHTAJbHOH OCH
Ha BepPTHKaJIbHYI0, OH (OKYCHpyeT BilHMaHHe Ha BHyTpPeHHeM IIPOCTpaH-
cTBe reposi, yraybJasiercss B 06J1acTb cy6beKTHBHOrO. [lepBHUHBIM CTaHO-
BHTCSl He JOCTHXKeHHe LeJH, a JIHIIb CTPpeMJeHHe K Hell H HPaBCTBEHHBIH
NOAXO.

4. Ha wmeradusnueckoe H3Mepeine BpeMeHH NHcaTe sl YKa3blBalOT Ta-
KHe KaTeropHH, Kak siBb, HbIHE H 3]lech, NIPOCTPAHCTBO, BpeMs, Oe3BpeMeH-
HOCTb, BEYHOCTb, BOCNOMHHaHHe. B pomaue ectb o6pa3 moesaa, KOTOpHIH
B€3eT 11acCaKMPOB BCe JaJbliie H Jajiblie OT pPeaJsibHOCTH.

5. T'naBubii repofi mpoxoAHT nyThb OT oTpuuanusi Bora 40 oco3naHus
ero BesjaecymHoctdH. [lo naen Bora ou noaunmaercs uepes uaMmepelne
6ecKOHEeYHOro BpeMeHH.

6. DByanuunas u OGoxecTBeHHAst TOYKH 3peHHsS CyUIeCTBYIOT mnapaJ-
JIJIBHO.

Hecmorpsi na nepeunciennoe, B pomate «Cal» UyBCTBYeTCs aBTOPCKHI
ONTHMH3M, a TAKXKe 3THYECKHH H 3CTeTHYEeCKHH MAKCHMaJIU3M: XOTs HAeallb-
HBIfi MHD HEIOCTHXKHM, Ye/JOBeK N0JKeH K HeMY CTPeMUTHCS.
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