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At the end of the 1930 s a talented and original writer, Karl Ristikivi (1912—

1977), came into the Estonian literature. In his first novel ‘“Fire and Iron” (1938)
the traditionally realistic treatment of time and the chronological development о!

events can be attested. In his third novel “The Garden” (1942) the author under the

influence of the event fatal to the Estonian state and people, goes deep into the

internal time of the hero, finds genuine values in the inner world of the man, in

the realm of intellectual searches and ethics. Escapist conduct and nostalgic admiration

of the past characterize the hero now. Substantial changes also take place in the

author’s literary point of view.

In the present paper I would like to deal with some characteristic
features of Fstonian literature in the 19305, and with the influence
that the outbreak of the Second World War and the events that took

place at the beginning of the War, had exerted on the literary pro-
duction of Karl Ristikivi (1912—1977), who was at that time a young
beginner, but who soon attained a leading position as a prose writer

and poet.
By that time the Estonian national culture had attained its maturity.

The people who had freed itself from centuries-long oppression by the

foreign powers, had started, in 1918, to found, despite all the difficulties,
its own state, culture, a new life altogether. Literature had reached the
level and extent unknown before, it was permeated with optimism and
was in full swing, indeed.

In the literature of the period of the Estonian Republic we do not
see such drastic decline of spirits or a revision of previous values char-
acteristic of the Western European literature between the two wars, with
all the demoralizing influence of the massacres af the First World
War on the generation that had taken part in that War.

In our society, events of entirely different kind were taking place —

namely the War of Independence, which gave the Estonians strength and

durability, since they were fighting for their liberty, their national

independence — in short, for the ideals the people had dreamt of for
centuries. All this does not mean that critical attitudes were altogether
absent from the Estonian literature of that period, but these critical

This paper was presented on the 12th International Conference on Baltic Studies
held in Stockholm, June 10—13, 1993, under the title “The Baltic Countries 1917—
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notes were directed against social injustice, the ruling powers and human
vices — the writers of the period tried to defend the suffering man

tormented by poverty. However, we can say that we do not perceive
deep pessimism..or actual doubt in the primary values of life, we do
not meet with the moods of weariness of life (faedium vitae) or of
“radical metaphysical disappointment.”!

It was just into such an atmosphere of intellectual rise that K. Risti-
kivi came when he appeared in Estonian literature in 1938. He belonged
to the generation greatly influenced by the literary group of Arbujad
(The Soothsayers), who defended intellectualism against naturalistic
moods; they evaluated personality. Ristikivi’s works are imbued with
the same ideals — a belief in man in his own right, in moral values
апа а meaningiul sense of living. Even in the conditions of international
tension of the late 1930 s Arbujad did not forsake human ideals.

In 1939, poet Heiti Talvik, one of the spiritual leaders of Arbujad,
wrote as follows:

.

Give the last morsel of your last piece of bread
to your enemy /.. ./,
and take with a smile the heavy burden
from your neighbour’s shoulders. 2
Here the poet calls upon unconditionally doing one’s moral duty,

upon a self-denying serving a fellow-man. And it was an evil irony
of history that just this poet, the one who had professed such ideals,
was arrested in 1945 by Soviet occupants and deported to Siberia, where
he perished in 1947.

When the Second World War broke out, K. Ristikivi was a 27-year
old student of Tartu University. Estonia was living under the first
Russian occupation, when mass deportations and executions took place.
Then the German occupation followed. By that time K. Ristikivi had
had his successful debut with his first novel “Fire and Iron”, which
was published in 1938, and where the author described the life of
industrial workers in Tallinn from the end of the previous century up
to the 19305.

In the complicated and difficult social conditions of the occupations
Ristikivi published two more novels with two-year intervals, which

depicted the same period. One of these two was ‘“The Abode of a Just
Man” (1940). This heading has different meanings, among them also an

ironical one. The first edition of this book, however, had the heading “In

a Strange House”, because the representatives of the new, Soviet power
in the publishing house did not like the novel to have a title that re-

minded of the Bible. His next novel was “The Garden” (1942), dealing
with the forming of the Estonian intellectuals. These three novels
constitute the so-called Tallinn trilogy.

The social convulsions and the tragical events of the period were

not yet reflected in these novels directly, but the indirect implications
are indisputable. This is particularly true of the novel “The Garden”.

As to the general aspect of these three novels, we have here to do with
a traditional realistic family and development novels (Entwicklungs-
roman), but owing to some new motifs, a deep psychological re-

presentation of the characters and a philosophical treatment of life,
these novels were innovatory enough in Estonian literature of those
days. The writer’s general outlook was influenced by the national spirit
as well as by the spirit of humanistic ideals of old Europe. The strong
sense of reality coexists with the elevated, idealized depicting of man.

' Oras, A. Eesti luule vaimsusest. — Tulimuld, 1956, 4, 132; in a newly-published
anthology: Artikleid eestluse ajaloost. — «Loomingu» raamatukogu, 1988, 25/26, 102.

2 Talvik, H. Luuletused. Tallinn, 1988, 132. i
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Now to the more concrete motifs of the novel in which the influence
of the period is most clearly reflected. @2> :

The main character of ‘“The Garden”, the orphan son of a village
schoolmaster, later a teacher of ancient languages, a sensitive idealist,
reacts to the distressing conditions of his time with a kind of exile —

namely, he creates a new and better world in his mind, an ideal world
which exists only in his imagination. This world is ancient Greece, a

sunny and idealized Fairyland, а harmonious and happy state of
mankind in the bosom of nature, the land “where joy and beauty accom-

panied people from the cradle to the banks of Lethe.”3 Arcadia becomes
his spiritual, his real homeland, whereas his actual native country was

tormented and cheerless.
Here we can draw the first conclusion: the nostalgic craving of the

character for the past times acts as an idealistic reaction to the distress-

ing conditions of his contemporary life. In addition to the existing
reality the man creates another, alternative reality in his imagination,
which, for him, is as real as the physical reality. Still, the author’s

strong sense of reality counterbalancés the hero’s idealistic striving
for the heights: many a time does the author smile benevolently or

sadly while following his hero’s dreams.
Second. In the first two novels of the trilogy the characters’ dreams

are directed to the future — the main character of the “Fire and Iron”,
who has come from a village and has settled down to work at a factory
in Tallinn, dreams of founding a real, patriarchal home in the country.
The main character of “The Abode of a Just Man”, the poor orphan
Jakob Kadarik also dreams of future riches. In “The Garden”, on the

contrary, the ideals and values are no longer sought for the future, they
are found in the past of mankind.

K. Ristikivi depicts the path of life of his characters as a circle.

At the end they come to the beginning again, to where they, full of

expectations, once started. Such principle of composition accentuates
the meaning of human life. New generations begin their life-struggle
from the beginning, new beginnings and endings repeat themselves

again and again. The idea of mythical circuit of life, the idea of periodi-
city comes forth especially clearly in K. Ristikivi’s later historical-phil-
osophical novels. He does not adhere to the idea of evolution, he has

no faith in the future perspectives of mankind. According to him, real
values can sooner be found in the past. The nostalgic treatment of the

past in Ristikivi's works shows the tendency 'ю become ever deeper.
But already here, in Tallinn trilogy the author finds stable values either
in the homes of citizens of in the old Hanseatic town with age-long tradi-

tions, in patriarchal village life or even in the fairyland of ancient
Сгеесе.

K. Ristikivi's estimation of the reality is rather pessimistic — nobody
of his characters fulfils his dreams. Together with his characters the
author compensates the unsuccessfulness of the outer courses of life

and the scantiness of the material side of life by placing the values
into the inner life of his characters, to the sphere of moral and mental
selves. What is important is the quality of life, the way life has been
lived. The real values do not lie in achievements, in material flourishing
of life, but in striving, in the moral journey towards one’s aim. Неге

Schopenhauer’s philosophy of life finds some reflection: what you are

in your inner life is more important than what you possess or what you
have achieved.t

3 Ristikivi, K. Rohtaed. Tallinn, 1985, 26.
* Schopenhauer, A, Elutarkus. Tartu, 1940, 16.
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As we can see, already in these Ristikivi’s first novels there are

tendencies, though hidden yet, to turn from the horizontal description
of the outer world to the vertical axis, to the inner space of the char-
acter, to the sphere of subjective time. This turning to the cognitive
mind, to the sphere of subjectivity can be taken as third proof of
the influence of the period.

Fourthy. Again, in the model of reality in the novel “The Garden”,
we frequently come across such metaphysical categories as “reality”,
“here and now” (nunc et hoc), “space” and ‘“time”, “timelessness”,
“eternity”, “memory”; such symbols as “man’s journey” “circuity of life”.
We also meet with the image of a train which takes us “farther and
farther from reality”5.

There are metaphysical motifs in nature descriptions, too: “The

evening light is falling as a golden rain and suddenly everything that
was real, that was here and now, is lost. Only a kind of mirage has
remained in the space and light, and time has stopped. Everything has
Бесоте е{егпа!”6. °

It was only recently that these metaphysical motifs in our literary
treatments have been given attention, and this thanks to the scholar
and poet Toomas Liiv7.

So the fourth conclusion is that into the model of the reality of the
novel came now a metaphysical dimension.

Fifth. The hero of “The Garden”, who during his whole life had

sought values high in the sky or in the faraway past, finds them at
last close at hand. He finds his God not in the Arcadian groves, but
in the homeland Nature. However, the experience gained in the world
does not lead him into the world of unearthly ideas — on the contrary,
he begins to seek his roots, his connexion with this place and his

people, and he comes to understand that homeland and one’s nation is

a value in itself.
The author came upon this idea of nation owing to the catastrophes

that the Estonian people had to go through during the War.
Here the transcendental dimension, the idea of God comes into the

novel, although at the beginning of the novel the main character pre-
sented himself emphatically as a God-denier.

Sixth. And finally, it can be noted that th: aspect of the universe

in the novel also changes the visual angle — we can see that the point
of view is shifting ever higher. Perceiving how distressing human life

was in this world, how one was deprived of libzriy, how everything
was based on violence, and how one had to continue living despite one’s

disappointments in everything, including world politics, the author

occasionally felt a need to take a universal standpoint, that is almost

a divine standpoint, which, being neutral and righteous, would bring
corrections into human partiality.

To sum up, we can say that the politically very tense atmosphere
of the time when the novel was written and published, has left its
marks in the novel. S:ill, the obsessions of that time have not given
birth to moods of total hopelessness: the older generation of the intel-
lectuals dominates with their faith in man and God and the durability
of human values. `

The pessimistic view that the ideal world will never arrive, changes
in the author’s treatment into a positive, categorical imperative — every
man’s duty is to strive after ideals.

5 Ristikivi, K. Rohtaed, 239.
¢ Ibid., 169.
7 Liiv, T. Karl Ristikivi kirjanikuna. — Looming, 1987, 9, 1247.
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MUUTUSTEST KARL RISTIKIVI METAFUUSILISES
AJATUNNETUSES UHISKONDLIKE SUNDMUSTE MOJUL

1939—1941

Reet NEITHAL

1930. aastatel eesti kirjandusse astunud prosaist ja luuletaja Karl
Ristikivi (1912—1977) oli enne Teise maailmasdja puhkemist joudnud
avaldada Tallinna triloogia esimese romaani «Tuli ja raud» (1938).
Saabunud kecrulistes iihiskondlikes oludes valmisid kirjanikul kaheaas-
taste intervallidega triloogia jargmised osad: «Voddras majas» (1940) ja
«Rohtaed» (1942). Just viimases on ajastu mojuna jilgitavad muutused

kirjaniku metafiiiisilises ajatunnetuses. . ,
]. Füüsilise reaalsuse körvale loob tegelane alternatiivse reaalsuse,

ideaalmaa Arkaadia, mis eksisteerib tegelase unistustes. Tegelase elu-
pagulus toimib idealistliku reaktsioonina kaasaja ahistavate olude vastu.

2. Romaani reaalsusmudelis valitseb minevikuline ajatunnetus. Kui

triloogia kahes esimeses romaanis olid tegelaste unistused suunatud
tulevikku, siis «Rohtaias» otsitakse ideaale ja kolbelisi vaadrtusi inim-
konna minevikust. Tulevikuviljavaadetesse hakkab kirjanik suhtuma üha
ilmsema skepsisega. Uhiskondlikes protsessidesei "anna tooni madala-

malt korgemale astmele arenemine, vaid kordumine, miiiidiline ringkaik.
3. Valismaailma horisontaalteljeliselt kujutamiselt p66rdub kirjanik

vertikaalteljele — tegelase secesmisse ruumi, subjektiivse aja valdkonda.
Tõeliselt väärtuslik ei peitu saavutustes, vaid püüdlemises, kolbelises
teekonnas eesmérkide poole.

4. Metafiiiisilise reaalsuse olemasolule viitavad kategoeriad, nagu
toelisus, niiiid [а siinsamas (nunc et hoc), ruum, aeg, ajatus, igavesus ja
madlestus. Esineb kujutlus rongist, mis viib reisijaid ikka kaugemale ja
kaugemale reaalsusest valja. (Neile metafiiiisilistele motiividele on eesti

kirjandusteaduses tdhelepanu osutanud T. Liiv).
5. Peategelane esineb romaani algul rohutatult jumalaeitajana, kuid

elades Idbi koiksusekogemust, jouab jumalaideeni.
6. Koiksusliku aspekti ilmumine romaani teisendab ka nigemis-

rakurssi — nii monigi kord оп méirgata, et vaatepunkt nihkub kdrgemale.
Autor, kes tajus inimelu ahistatust vabaduseta ja vigivallale rajatud
maailmas ning elas iile pettumusi maailma poliitikas, tundis aeg-ajalt
tarvet asuda koiksuslikule, n.-6. jumalikule seisukohale, mis neutraalse

ja oiglasena korrigeeriks inimlikku erapoolikust.
Sellest hoolimata, et K. Ristikivi kirjutas «Rohtaeda» erakordselt

pinevates iihiskondlikes oludes, valitseb romaanis usk inimesse ja juma-
lasse ning humaansete védirtuste piisimisse. Kirjaniku elutunnetus on

kantud eetilisest ja esteetilisest maksimalismist: kui ideaalne maailm

kunagi ei saabugi, оп iga inimese kohus selle poole vdhemalt piiiielda.

ОБ ИЗМЕНЕНИИ МЕТАФИЗИЧЕСКОГО ПОЗНАНИЯ
ВРЕМЕНИ КАРЛА РИСТИКИВИ

ПОД ВЛИЯНИЕМ ВТОРОЙ МИРОВОЙ ВОЙНЫ

Реэт НЕЙТХАЛ

Прозаик и поэт Карл Ристикиви (1912—1977) вошел в эстонскую

литературу в 1930-е годы. До второй мировой войны он успел издать

лишь первый роман из т. н. таллиннской трилогии — «Огонь и железо»

(1938). В изменившейся в связи с войной общественной обстановке
он издал следующие два тома трилогии — «В чужом доме» (1940) и
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«Сад» (1942). В последнем романе особенно наглядно отразились пере-
мены, которые произошли в метафизическом познании времени писа-

теля. Перечислим их:

1. Главное действующее лицо романа «Сад» создает наряду с фи-
зическим бытием альтернативную реальность, которая существует толь-

ко в его воображении и мечтах.

2. Главный герой ищет нравственные идеалы и ценности челове-

чества в прошлом, т. е. у писателя направленность течения времени
изменилась. Он потерял Bepy в будущее и ход общественных процессов
представляет не в развитии, а циклично, в повторении.

3. Писатель меняет описание внешнего мира с горизонтальной оси

на вертикальную, он фокусирует внимание на внутреннем простран-
стве героя, углубляется в область субъективного. Первичным стано-

вится не достижение цели, а лишь стремление к ней и нравственный
подход.

4. На метафизическое измерение времени писателя указывают та-

кие категории, как явь, ныне и здесь, пространство, время, безвремен-
ность, вечность, воспоминание. В романе есть образ поезда, который
везет пассажиров все дальше и дальше от реальности.

5. Главный герой проходит путь от отрицания Бога до осознания

ero вездесущности. До идеи Бога он поднимается через измерение
бесконечного времени.

6. Будничная и божественная точки зрения существуют парал-
лельно.

Несмотря на перечисленное, в романе «Сад» чувствуется авторский
оптимизм, а также этический и эстетический максимализм: хотя идеаль-

ный мир недостижим, человек должен к нему стремиться.


	b10720972-1994-3 no. 3 01.07.1994
	EESTI TEADUSTE AKADEEMIA TOIMETISED PROCEEDINGS OF THE ESTONIAN ACADEMY OF SCIENCES ИЗВЕСТИЯ АКАДЕМИИ НАУК ЭСТОНИИ
	HUMANITAAR- JA SOTSIAALTEADUSED HUMANITIES AND SOCIAL SCIENCES ГУМАНИТАРНЫЕ И СОЦИАЛЬНЫЕ НАУКИ
	RAHVUSVAHELISE TEADUSKONVERENTSI «MODERNISEERIMINE BALTI REGIOONI MAADES 19. JA 20. SAJANDI VAHETUSEL» MATERJALE
	MATERIALS OF THE INTERNATIONAL SCIENTIFIC CONFERENCE ON MODERNIZATION IN THE COUNTRIES OF THE BALTIC REGION AT THE TURN OF THE 19th AND 20th CENTURIES

	МАТЕРИАЛЫ МЕЖДУНАРОДНОЙ НАУЧНОЙ КОНФЕРЕНЦИИ «МОДЕРНИЗАЦИЯ В СТРАНАХ БАЛТИЙСКОГО РЕГИОНА В КОНЦЕ ХIХ — НАЧАЛЕ XX BEKOB»
	ON THE EVE OF A NEW CULTURAL CHANGE
	UUE KULTUURIMURRANGU EELÕHTUL
	НАКАНУНЕ НОВОГО КУЛЬТУРНОГО ПЕРЕЛОМА

	CULTURAL RUSSIFICATION IN LITHUANIA AND THE BALTIC PROVINCES IN THE LATE 19th AND EARLY 20th CENTURIES: COMPARATIVE PERSPECTIVES
	KULTUURILINE VENESTAMINE LEEDUS JA BALTI KUBERMANGUDES 19. SAJANDI LÖPUL JA 20. SAJANDI ALGUL: VORDLEV ASPEKT
	РУСИФИКАЦИЯ В СФЕРЕ КУЛЬТУРЫ В ЛИТВЕ И ПРИБАЛТИИСКИХ ГУБЕРНИЯХ B KOHUE XIX—HAYAJIE XX BEKOB: СРАВНИТЕЛЬНЫЙ АСПЕКТ

	EESTI VAIMSE ELIIDI PROBLEEME ISESEISVUSE EEL
	ESTONIAN INTELLECTUAL ELITE ON THE EVE OF INDEPENDENCE
	ПРОБЛЕМЫ ЭСТОНСКОЙ ИНТЕЛЛЕКТУАЛЬНОЙ ЭЛИТЫ В КАНУН СТАНОВЛЕНИЯ НЕЗАВИСИМОСТИ

	EESTI ÜHISKONNA ORGANISATSIOONILINE STRUKTUUR 20. SAJANDI ALGUL
	THE ORGANIZATIONAL STRUCTURE OF ESTONIAN SOCIETY AT THE BEGINNING OF THE 20th CENTURY

	ОРГАНИЗАЦИОННАЯ СТРУКТУРА ЭСТОНСКОГО ОБЩЕСТВА В НАЧАЛЕ ХХ ВЕКА
	GESELLSCHAFT — NATION — STAAT: EINER DER INTEGRATIONSPROZESSE DES 19. JAHRHUNDERTS AM BEISPIEL DER BALTO-SKANDINAVISCHEN LÄNDER
	ÜHISKOND—RAHVUS—RIIK: BALTO-SKANDINAAVIA NÄITEID ÜHEST 19. SAJANDI INTEGRATSIOONIPROTSESSIST
	ОБЩЕСТВО—НАЦИЯ—ГОСУДАРСТВО
	Chapter


	WORLD WAR I AS A CRISIS OF MODERNIZATION IN FINLAND
	Indices of the value of FIM in 1913—1922.
	ESIMENE MAAILMASÕDA KUI MODERNISEERIMISE KRIIS SOOMES
	ПЕРВАЯ МИРОВАЯ ВОЙНА КАК КРИЗИС МОДЕРНИЗАЦИИ В ФИНЛЯНДИИ

	USUVAHETUS JA PRIIUSULISTE LIIKUMINE EESTIMAA KUBERMANGUS 19. SAJANDI LOPUL
	ON CHANGING RELIGIOUS PERSUASIONS AND THE MOVEMENT OF “FREE-BELIEVERS” IN THE ESTONIAN PROVINCE AT THE END OF THE 19TH CENTURY
	СМЕНА ВЕРОИСПОВЕДАНИЯ И ДВИЖЕНИЕ «ВОЛЬНОВЕРУЮЩИХ» В ЭСТЛЯНДСКОЙ ГУБЕРНИИ В КОНЦЕ XIX BEKA

	VILLEM REIMANI KUI FORSELIUSE UURIJA TÄHTSUSEST EESTI KULTUURI AJALOOS
	DIE BEDEUTUNG DER FORSELIUS-FORSCHUNG VON: VILLEM REIMAN IN DER ESTNISCHEN KULTURGESCHICHTE
	ВИЛЛЕМ РЕЙМАН КАК ИССЛЕДОВАТЕЛЬ ФОРСЕЛИУСА И ЕГО РОЛЬ В ИСТОРИИ КУЛЬТУРЫ ЭСТОНИИ

	THE SOCIAL HISTORY OF AGRARIAN REFORM IN LATVIA
	AGRAARREFORMI SOTSIAALAJALUGU LÄTIS
	СОЦИАЛЬНАЯ ИСТОРИЯ АГРАРНОЙ РЕФОРМЫ В ЛАТВИИ

	AGRARFRAGE UND AGRARREFORM IN ESTLAND 1919: URSACHEN, VORAUSSETZUNGEN UND FOLGEN
	Landbesitz vor der Agrarreform (15. 10. 1919) und ihre Verteilung (in 1000 ha). S e a e eeo (Eesti Põllumajandus. Statistiline album. Riigi Statistika Keskbüroo, Tallinn, 1928, 8.)
	' Tabelle 1 Über Landbevilkerung in Estland*
	Tabelle 2 Das Gesamtareal der Feldkulturen (in 1000 ha) und die Gesamtzahl der Milchkühe in Estland*
	MAAKÜSIMUS JA 1919. AASTA MAAREFORM EESTIS: POHJUSED, EELDUSED JA TAGAJÄRJED
	АГРАРНЫЙ ВОПРОС И АГРАРНАЯ РЕФОРМА 1919 ГОДА B 3CTOHNMM: ПРИЧИНЫ, ПРЕДПОСЫЛКИ И РЕЗУЛЬТАТЫ

	ABOUT THE BIRTH OF MODERN LIFE IN ESTONIAN VILLAGE (AN ATTEMPT OF METHODOLOGICAL STUDY OF PROBLEMS OF PERIODIZATION)
	Number of households in the process of buying their property in perpetuity as begun by the governments of* –
	UUELAADSE ELU SÜNNIST EESTI KÜLAS
	О ЗАРОЖДЕНИИ НОВОГО (СОВРЕМЕННОГО) В ЖИЗНИ ЭСТОНСКОЙ ДЕРЕВНИ

	ON SOME CHANGES IN KARL RISTIKIVI'S METAPHYSICAL TIME COGNITION UNDER THE INFLUENCE OF THE FATAL EVENTS IN 1939—1941*
	MUUTUSTEST KARL RISTIKIVI METAFUUSILISES AJATUNNETUSES UHISKONDLIKE SUNDMUSTE MOJUL 1939—1941
	ОБ ИЗМЕНЕНИИ МЕТАФИЗИЧЕСКОГО ПОЗНАНИЯ ВРЕМЕНИ КАРЛА РИСТИКИВИ ПОД ВЛИЯНИЕМ ВТОРОЙ МИРОВОЙ ВОЙНЫ

	EDUCATING THE ESTONIAN READING PUBLIC IN THE 1930s
	EESTI LUGEJASKONNA KIRJANDUSLIKU MAITSE KUJUNDAMINE 1930. AASTAIL
	BOCNMUTAHHUE BKYCA 3CTOHCKOM YUTATEJIbCKOH АУДИТОРИИ В 1930-е ГОДЫ
	ÜLEVAATEID
	KUIDAS EESTI AJALOOLASED SAIBD KOKKU TALLINNAS
	SISUKORD
	CONTENTS * INHALT
	СОДЕРЖАНИЕ
	Untitled




	Illustrations
	Indices of the value of FIM in 1913—1922.
	Landbesitz vor der Agrarreform (15. 10. 1919) und ihre Verteilung (in 1000 ha). S e a e eeo (Eesti Põllumajandus. Statistiline album. Riigi Statistika Keskbüroo, Tallinn, 1928, 8.)
	Untitled

	Tables
	' Tabelle 1 Über Landbevilkerung in Estland*
	Tabelle 2 Das Gesamtareal der Feldkulturen (in 1000 ha) und die Gesamtzahl der Milchkühe in Estland*
	Number of households in the process of buying their property in perpetuity as begun by the governments of* –




